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Decay of Moral Values in F.S. Fitzgerald’s Novel o 'I

“The Great Gatsby”

' The 20" century was a period of great trial: world wars, revolutit
traged}es of enormous scale that touched upon thousands of million peo
The First World War is commonly viewed as a major historical break.

USA played a vital role in delivering final victory for the allies. This |

the Americans a feeling of invincibility as industrially and economict
they were way ahead of the rest of the world. The developm

industrialization caused decay in moral values. This resulted
materialism’s obliteration of the doctrines and rules of moral du

Literaturc‘: and its great representatives couldn’t stand aside these pa n
changes in the society. They acutely raised the problems of the post: !

society and very subtly depicted the generation going hedonistic searel
for pleasure.

' F. Scott Fitzgerald was recognized as the ultimate chronicler of
American post-war boom and Jazz era describing extravagant non-sl

alcohol-fuelled party of the Pre-Depression years. In F.S. Fitzger

novels the problems of the “lost generation” found its embodiment,
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wipture the restless, pleasure-hungry, defiant mood of the 1920s. No
novelist of his time had better understood the nature of this joy-riding,
sxlravagant and irresponsible society, and the spiritual desperation it
jepresented.  “The Great Gatsby” by F. Scott Fitzgerald reflects the
Ancrican society during this period and clearly portrays the contrast
lietween the traditional and the corrupted values by manifesting the distinct
haracters’ traits, attitudes and habits, their individual patterns of typical
lives and thoughts about the others.

The aim of the report is to reveal the problem of moral decadence in
I'S. Fitzgerald’s novel “The Great Gatsby”. The importance of the present
sludy is determined by the fact that the problems of moral degradation are
wimilar to the present epoch and modern generation.

After the First World War as people got away from the traditional
life style, their moral considerations were suspended. These changes are
llustrated by the personalities, behaviour and life styles of characters in the
hook. Firstly, these characters are concerned chiefly and only with
{hemselves. As Nick observes Tom and Daisy who have been cruel and
vulgar, he explains their attitudes towards others by saying that “they
smashed up things and creatures and then retreated back into their money
or their vast carelessness or whatever it was that kept them together, and let
other people clean up the mess they had made” [5: 187]. This criticism
points out the fact that selfishness is one of the major traits present in the
swociety. Secondly, although people meet frequently in social events, they
lack sincere intimacy. At Gatsby’s party, Nick hears the guests milling
around, exchanging rumours about their host but no one seems to know the
fruth about Gatsby’s wealth or personal history. This indicates that
ilthough people seem very close, they do not really share anything and are
distant.

The various social climbers and ambitious speculators who attend
(iatsby’s parties evidence the greedy scramble for wealth. Also, Jay
(iatsby’s need to climb the “social ladder” shows the need of wealth of the
individuals in this era. If one reads the passage in which Fitzgerald
characterizes Gatsby’s house as an “amusement park” [5: 41], it is also said
(hat there are guests that attend without even meeting the host. This shows
lhe need for “new money” people to socialize with others to climb this
“social ladder”. The clash between “old money” and “new money"
manifests itself in the novel’s symbolic geography: East Egg represents the
established aristocracy, West Egg the self-made rich. Meyer Wolfshiem
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and Gatsby’s fortune symbolize the rise of organized crime
bootlegging.

Old values represent the traditional life style and are based
morality and virtue. Old values give one a sense of right or wrong
obedience to social conventions. For example, Nick, the narrator of (ly

book who lives according to these values says that he is slow thinking il

full of interior rules that act as brakes on his desires. Then he observes ||
people around him and adds that he is “one of the few honest people that |
has ever known” [5: 64]. His ideas show that spiritual values such as sell

control, honesty and human respect are significant but rare. Secondly, I
old life style includes close and warm friendship that depends on respedl
and love. Gatsby trusts Nick and shares his secrets with him. They establish
a genuine friendship. This emphasizes the importance and scarcity of

sincere relationships. This way of life is illustrated by the settings of (li¢
book. For instance, West Egg, where Nick and Gatsby live, corresponds fi
the traditional life style. Nick describes this place like: “I lived at Wesl
Egg, the-well, the less fashionable of the two. My own house was an eye:
sore but it was a small eye-sore and it had been overlooked” [5: 9]. Thix
place is associated with old-fashioned stability, modesty and frugality,
concepts that are meaningful according to the old moral code.

The corruption of society is clearly indicated by this secessiof
among people. In addition, suspension of devotion to family comes alony
with corruption of values. For example, Jay Gatsby was in fact called
James Gatz. He changed his name because “his parents were shiftless anil
unsuccessful farm people — his imagination had never really accepted them
as his parents at all. The truth was that Jay Gatsby, of West Egg, Long
Island, sprang from his Platonic conception of himself. He was a son of
God™ [5: 104]. As it is emphasized in this quote, Jay Gatsby struggles 1o
establish a new life for himself just because his parents are poor and do nol
fit into the idealistic figure of modern family.

Furthermore, materialism replaces the vanishing values and money
promotes to be the only aspiration of the people. The luxury of Tom's
house is described by elaborate decorations such as “the frosted wedding
cake of the ceiling”, “wine coloured rug” and an “enormous couch” [5: | 2]
This rich decoration shows how important the appearance and money are,
The fact that decorations of this house are considered significant and
worked on elaborately despite the problematic relationships is a proof of
the corruption in the society.
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~ Speaking about the decay of moral values a special‘ attentxfm s}éoulfl,
sid to Daisy and Tom Buchanan who are the reﬂectlpn of “modem
o8 of that time. At first Daisy is portrayed as a §wcet, 1mocint bea.ut?',,
jer name suggests. However, Daisy’s character is that of a v}s:mplreds,
| is shown by her selfishness, reliance on men, and the way she nee
{ wealth in her life, as a vampire would need blood. Daisy has nev-ell'
| {0 concern herself with having to worry about money or ma;enl:
essions. Daisy had always lived a wealthy, upper-c}ags life, artl) i ::1
| o live that way. When Gatsby first met Daisy in L01f1sv111e (?ats y a’
lie about his wealth and social status in order for him to win Dalsyhs
t1. When Gatsby lcft for the war he knew that he must_ be nch_wh‘efn te
e back if he were to marry Daisy. So Gatsby dedw?’ted hls’h e to
king a fortune through unlawful ways in qrder to “buy Daisy’s ,1ove.
sre is a life that mirrors the ideal of the American Dream in the 1920 s.
-.'A Her looks, status and “charm” have worked wonders for her. Slgce
th qualities have served her so well, she has maste'red the art of dccep'uor}E
: "manipulation. She is completely in love- with luxury and bcannk(l)
agine life any other way. Though she promised he‘rself to Ga}tls yk,ls e
T apportunity with Tom Buchanan. In orc.ler for Daisy to get the t 1§g§
¢ wants, she relies on men. Daisy married Tom becaus.e she n]e)e e
pney and an upper-class life style, which Tom could prov1c%e her.. al‘sti
d not love Tom, and she was even constantly aware of Tom’s affair wi
le, but without Tom she would never be able to get those_ two thlggs
dhich are of the utmost importance in her life. Tom has the ablhty to g1:{e
or the lifestyle of which she has dreamed. He comes from an aristocra }[csz
" ily and can give her the lifestyle that she is gccustomed to. Hfar paren
ave given their blessing which makes her dec151on.that much easier. C for
] She has no concept of what it woulq be like to have to wor T}?
pything and, as a result, she feels that she is owed all shg receives. Oc
jeas of work or personal responsibility are completely aht;n to her. 1;1
sme unconscious level, she may not realize that her actions are sell-
lestructive, but she doesn’t have the capacity to even fathqm such a
-ght. In a word, she is dense. Daisy has learned what high soc1ety
Xp ects from her. She knows exactly how to dress, pow to act a}nd w}\lal to
y in order to maintain appearances. Hzr i‘nnocent air and fragility does not
ault for any wrongdoing. .
E helgégp?fsuglzfisy’s appear}e;nce, sghe is a very cold and c.nu.)m'nju'lly
umb young woman. Her self-serving nature only serves to reinforee her
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superficial characteristics. She even casts off her own daughter. Daisy
never speaks of the child and acts as though she is an inconvenience. She
maintains a firm illusion that she is in control of her situation. Though she
is like a puppet whose strings are held by her husband. Whether or not she
would readily admit it, she clings to Tom as though he is the air that keepy
her alive.

Daisy loves Gatsby but she also loves the monetary lifestyle ho
represents. Her love for material possessions is evident in several places
throughout the text, but is most telling in the part where she and Nick go on
a tour to Gatsby’s impressive mansion. Surrounded by Gatsby’s dazzling
wealth, Daisy responds with violent emotions to what she could have had,
if only she had waited. When Gatsby shows her his expensive wardrobe of
silk shirts, she sheds tears of regret. And, when she sees a picture of youny
Gatsby aboard on a yacht, she exclaims: “I adore it! ...you never told me
you had a pompadour — or a yacht!” [5: 99]. In other words, she would have
chosen differently if only she had known the life he could have given her.

Because she admires his superficial qualities the most, Daisy ix
unable to match Gatsby’s affection for her. The same self-serving nature
that caused her to forsake him during their youth allows her to betray him
once again at the end of the novel. This time, she allows him to make n
terrible sacrifice, one that exposes him to serious danger. She lets him take
the blame when she accidentally runs down another person with his car
The act itself was unintentional, but her decision to let Gatsby assume the
responsibility shows just how incapable she is of returning his love. She
feels no regret or emotion over what has happened.

When Tom’s mistress is killed, the audience learns that Daisy is
responsible. And, yet, she is more than willing to allow Gatsby to take
responsibility for the woman’s death. Not once does she even consider the
idea of coming forward and clearing his name. She feels no regret o
emotion over what has happened. In a warped sort of way, Tom is a type of
addiction for Daisy. While she focuses completely on Tom, she has no neei
to give thought to her own demons.

As for Tom he comes from upper-class family and pretends to be n
noble, aristocratic and idealistic representative of the upper-class, bul,
actually, he is absolutely opposite to the public image he attempts to create,
In fact, Tom does not have any purpose in his life and his social position
allows him living purposelessly since he does not need to think of earning
money, which he has enough. It seems as if he “would drift on forever
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eeking, a little wistfully, for the dramatic turbulence of some irrecoverable
botball game” [5: 6]. Tom attempts to receive positive emotions and he
elieves that he can buy everything with his money. In fact, being a
presentative of the upper-class he just enjoys the life. He is sure that
noney can give him everything he wants and such attitude to money
wershadows his noble origin and makes him a pragmatic, materialistic
srson secking for personal benefits in relationships with other people
vhom he plays as puppets.
The actions Tom takes in the book are due to him being a conceited
and ignorant man. His ignorance is a result of the easy access he has to
ower and wealth. He feels that because he has wealth and power in
jociety, he is given the acquiescence to be as arrogant and immoral as he so
thooses and society cannot do anything about it. Because of this he looks
down on people that he feels are lower in the social and financial ladder.
An example of this is when Nick is talking to Tom about his accomplice in
adultery and Nick says: “Doesn’t her (Myrtle Wilson) husband object?”
und Tom replies with “Wilson? He thinks she goes to see her sister in New
‘ork. He is so dumb; he does not know he is alive” [5: 26]. This indicates
that Tom is very cocky and ignorant.
| Tom’s immoral acts in the novel stem from his overconfidence and
pnorance due to his wealth and power. This is further proved by the fact
{hat when his first and only child was born, he left Daisy without any
upport only one hour after the birth of their daughter. This is shown in the
jovel when Daisy says “Well she was less than an hour old and Tom was
ljod knows where” [5: 22]. For most, the birth of a child would be a joyous
pecasion and a reason for celebration but as for Tom’s case, he had no love
for Daisy at that time. If he had love for her, he would not commit a sin and
perpetrate adultery with Myrtle Wilson. A man with strong morals would
ever commit the sin of betraying his spouse and then cause the other
person do the same in the process.
Moreover, Tom proves to be immoral even in relationships with his
pwn wife for he has a mistress Myrtle. But he does not really love even his
istress whom he demands a total obedience. Thus, she means nothing for
im as well as his own wife. In fact, Tom is a cynic, immoral man. For
nstance, he reveals his hypocrisy when he becomes furious when he
uesses about close relations between Gatsby and Daisy but, at the same
ime, he does not do anything to help his wife when she kills Myrtle, In thig
ituation, it would be more natural for a noble and idealist man who loves
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his wife to act as Gatsby does but Tom demonstrates his indifference to
Daisy’s fate. Even though he does not love his wife, Tom uses his wealth as
the mean to keep Daisy as his wife, as his toy.

“The Great Gatsby” is a profound social commentary on the corrupt
and disillusioning effect that the First World War had on the members of
society. F. Scott Fitzgerald describes the 1920°s as an era full of greed,
moral corruption and unending social activities. The author does a great job
portraying different aspects of life of this time making his work a mirror of
society in the modernizing era.
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Pomanicruka Enic Yokep: JUHIBO-KYJALTYPHUIH acnexT

' Emic Yoxkep, sickpaBuii npeacraBuuk cyusacnoi aMEPHUKAHCHKOT
JITCPATypH, € aBTOPOM HM3KH POMAHIB, CEpe/i AKMX YBATH 3aCITyrOBYIOTH
T, B SKHX BHKOPHCTaHO aQpo-amepHKaHChKuii ianckr: «[lypuypumii
koutip» (The Color Purple, 1985) Ta «Mepuiany» (Meridian, 2003). Bapro
NpoaHanisyBaTh ocobiuBOCTi adpo-aMepHKAHCHKOTO BapiaHTy aHruiicLKo!
MOBH y LHX TBOpax, KOTPMH HaJa€ MOBi TEKCTy KOJOPHTHOCTI, uepes
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NpH3My SKOI BiJOOpaskacThCsl KyJbTypa YOPHOMKIPHX y pisHi mepionu
CBOTO PO3BUTKY.
Ciip  zayBakutH, 10 adpO-aMCPHKAHCHKMH JHANEKT, SKHi
BusHavac crenudixy pomani Eiic Yokep i BUKOPHCTOBYETHCS TiILKH B
AiaJioriaHoMy MOBJICHHI, JoMiHye y TBOpi «IlypiypoBuii Komipy, se
OMOBI/Ib BEETBCA BiJl iMEHI repoie, a y apyromy pomani «Mepujiian»
IPE/ICTABIISIC  JIMIIC  TIOOJMHOKI  BKPAIUICHHS, OCKUIBKH  T'OJIOBHHM
OIIOBY/IaYeM € aBTOpP 3 NPUTAMAHHHM HOMY HOPMATHBHHM JIOTi9HHM
MOBJICHHSIM.
] Poman «Ilypuyposnit xomip» Mac ¢opMmy JHCTIB, NHCAHHX
TOJIOBHMMH TepoinaMH, — cectpamu Ceni (Celie) ta Herri (Nettie). 3 nporo
JIMCTYBAHHA MOMKHA JTI3HATHCS TIPO XKHUTTS JKIHOK Ta 3ICTAaBHTH W NOPiBHATH
ixne mopsienns. Y Ceiii, B KHTTI SKOT TOJIOBHEM 3aBIaHHsM OyB JIOLJIs) 3a
4OJIOBIKOM Ta jtiTbMH [ 1, 24], ne 6yJi0 yacy Ha OCBiTY, i K HACIIZOK BOHA
HE BMija UMTaTH, JIMCATH i NPaBUILHO po3MoBisTH. Mosienns x Herri,
fKa BMilla YUHTATH | IIMCATH, HABYAIACS Y IIKOJI, OyJI0 3HAUHO GaraTmmMm Ta
HACHUCHHM. IMopiBusiimo:
Celie: "He come home with a girl from round Gray. She be my age but they
married. He be on her all the time. She walk round like she don't know
“what hit her |4, 2]. Nettie: “Samuel and I are truly happy, Celie. We still
keep a school for the littlest children; those eight and over are already
workers in the fields |4, 134].
i Auanizyrous i psyiku, 6auumo, mo mosienns Cesti TPaMaTHIHO
HE IPaBHIIbHE: 13 3aliMeHHUKaMu 3-01 0COOH BOHA BUKOPHCTOBYE JlicCIoBa
y dopmi, B sKiii, 38 IPABHIIOM y3TO/DKEHHS, BOHH Maiu O BXKHBaTHCS i3
3affMEHHUKaMH 1HIIKUX 0Ci0.
; Mogsienns iHIIKMX repoiB TEK He NPABHIbHE Hi 3 rpamMaTHYHOL
TOYKH 30py, Hi 3 Jekcuunoi. I e 3akomomipno, 6o B 4acu pabcersa Ta
BaNEKHOCTI  HOPHOWIKIpHX  Biji OLIMX JuOAEH, TPO WO JETanbHO
PO3IIOBIIACTLCA Y POMaHI, HerpH HE OTPHMYBAJIM HAJIEKHOT OCBiTH, 60 BECh
Hac MpanioBajv B OcelsX Ta Ha nossix. [IpuKiamoM HEHOPMOBAHOTO
MOBIICHHS € Jlianor [aprio # Micrepa Ans6epra:
Harpo: Why you don't work no more? He ask his daddy.
Mr. Albert: No reason for me to, - his daddy say. You here, ain't you?- he
say [4,11].

Koncrpykiis  ain’t, sika BHKOPHCTOBYETBCS JUIA  YTBOPCHHS
sanepeyHol GOopMH JTiccIoBa | B JIeIKMX [HIDMX aHIIIHCHKUX JliajekTax, i
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