AKTVAJBbHI IPO00JIeMH CYYACHOI (bij10Ja0ril

Kpusonumuna O.A.,
JOKTOP TCUXOJIOTIYHUX HAYK, JOIICHT,
npodecop kadeapu mpaKTUIHOT IICUXOJIOTI] Ta MeIaroriku

JIbBIBCBHKOTO JIEP>KaBHOT'O YHIBEPCUTETY O€3IEeKHU KUTTEMISITLHOCTI

CYUYACHI TEHJAEHIII JOCAIJ)KEHHA ICUXOJIOITI
JITEPATYPHOI TBOPYOCTI

3a AyMKOIO BIJOMOTO aMEpUKAaHCBHKOTO TICHMXOJIOra-KorHiTHBUCTa [[kepoma
BbpyHepa, ro1oBHOIO YMOBOIO PO3BUTKY OCOOUCTOCTI € 1CTOpIi — HappaTuBH (BiJ aHII.
narrative — «po3IOBi/ib», «OIMOBIAaHHA»), a HE 00pa3sd MUCICHHS SK TPATUIIHHO
BBa)KAJIOCh, TOMY ICHY€ TaK 3BaHWW HapaTHUBHUM THI MHCIEHHS, IO (HOPMYETHCS Y
nporieci oominy icropissmu. lleit mporuec € Oe3nmepepBHUM, TaK SK OOMIHIOIOYHCH
ICTOpISIMM JIIOJIMHA HE TUIbKU BUpPA)Ka€ BiacHe «SI», ajie 1 HAMOBHIOE 3MICTOM 1 Baroo
KOHKPETHI JKUTTEBI MOAL1, 100yI0BY€E 1 BUOYJOBYE OCOOMCTICHUIA BHYTPILIHIN CBIT. 3a
teopito J[>k. bpyHepa, kapTHHY BHYTPIIIHBOTO CBITY MU TOYHMHAEMO MAJIIOBAaTH 3
JUTUHCTBA, KOJM CIyXaeEMO PO3MOBiAl OaThKiB, a MOTIM KOJHM MEPEAAEMO OTPUMAHUMN
nocBig iHImMM. JIOCHiHUK CTBEpIKYBaB: «JlJis CBIIOMOCTI JIOAMHU HE OyBae
HE3HAYHHUX ICTOPIH..... TO, IK MU TPaKTyeMo s cebe abo I 1HIMX Ty YW IHIIY
MOJIIF0 BU3HAYAE HAILE KUTTS, MalkKe SKIIO MU HE (DIKCYeEMO LI MOMEHT y mam’siTi»
(Jerom Bruner, 1980). JlroguHa 3Ha€ CBIT TUIBKH 31 CJiB IHIIUX, CKJIAJa€ YSBY IPO
HbOT'O, CIHMPAIOYUCh HA IHTEpHOpeTallii IHIIUX JIIOJEeH, 10 TOB’sA3aHl 3 IXHIMU
npaBujiIamMH, IIHHOCTSIMU, TMEPEKOHAHHSIMH. 3aCBOEHI OCOOHMCTICTIO CTEPEOTUIIN He
JI03BOJISIIOTH TOTJISIHYTH Ha caMy cebe Ta TIMCHICTh 3 00’ €KTHUBHOI TOYKU 30pYy, TOMY
MUCJIEHHSI CTa€ BUOIPKOBHM, OLIbII TOTO, OOMEXEHUM: PO3MOBIAAIOYM CBOi 1CTOPIi,
OCOOMCTICTh TIACBIIOMO 3aJIMINAE TUIBKKM BUTIAHI 1 ¢aktm Ta mOAPOOHIIi.

Bukopuctanss 1i€i cxeMu MpU3BOAUTH 10 TOTO, IO OCOOUCTICTh HE TUIBKU 3HAYHOIO
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MIpOI0 ysIBiI€ cCOOl Ta MPE3EHTYE 1HIINM CBOE MUHYJE, aje 1 GopMye MOBENIHKOBUN
naTepH TEMEPIIHbOTO KHUTTS, 110 BIAMOBIIHO BIUIMBaE Ha MailoytHe. Tomy omuH 3
TOJIOBHUX TIOCTYJIATIB HAPATUBHOI MCUXOJIOTI] — «OKUTTS K HApaTUB» HAroJollye Ha
TOMY, IIIO JKUTTS came 1o co01 He 1CHYE.

VY HapatuBi (OMOBIAaHHI) XPOHOJIOTIYHA MOCIIIOBHICTh Tepeadayae MpUYUHHO-
HACITIIKOBHI1 3B'I30K: IIe CTaN0CsA, TOMY IO paHime cranocs och Ie. Mocun Bpoackkiit
OyB KaTEropuyHUM CYMNPOTUBHUKOM TIEPETBOPEHHS CBOTO, B3araji Oy/Ib-sIKOTO
JIFOJICBKOTO SKUTTS y HApaTHB, HA KIIAJIT pOMaHy JEB'SITHAIITOTO cTomiTTs. Ha BiacHe
putopuuHe 3anutaHHa: «lllo ckazatu meni npo xutta?» — Bianosigas: «Illo
BUSIBUWIOCS JOBTUM», TOOTO BIJIMOBJISIB )KHUTTIO Y CTPYKTYpPOBaHOCTI [2, c.11]. 3a
JYMKOIO TIO€Ta, KUTTS 3aHaATO HemependadyBaHe 1 abcypaHe, niod Horo MokHa 0yIiio
NEPETBOPUTA y HapaTUB. €AMHOIO JiTepaTypHOIO (OPMOIO aJEeKBATHOTO XHUTTI €
JIpUYHUNA BIpI, 3aBXKAU OaraTo3HayHUM 1 cyrecTUBHUN. bpojachkuii HamojsiraB Ha
TOMY, 1100 MPO HBOTO CYIWIM He Mo Oilorpadii, a mo BipmaM. CBOi BipIIl BiH JOBTO
BBA)KaB CAMOJOCTATHIMHU 1 HE MOTPeOYIOUMMU MOSACHEHHSI KpUTHUKIB. [[puHIIMIIOBO #0T0
MO3MIIIS 3BOAMIIACSA JO TOTO, IO Yy 3pUIOr0 TMOeTa HE J>KUTTEBUHM JOCBIA 1 OyTTSA
BIJIMBAIOTH HA BIpIII a, HABMAKH, BipIll MOXKYTh BIUIMBAaTH Ha OyTTs a00 CTBOPIOBATHUCS
0€3B1THOCHO JI0 O€3MocepeTHbOI0 KUTTEBOTO J0CBITY [2, ¢.12].

Ha cywyacHomy ertami pO3BUTKY TICHUXOJIOTIYHOI HayKH, 3 HaIIOl TOYKH 30DY,
MPOJAYKTUBHUM € BUBYEHHSI TBOPYOCTI 3 MO3UIIIM CUCTEMHO-CTPATETIUYHOI KOHIIEIIII],
OCKIJTbKM OCHOBOIO OOJapOBAaHOCTI € cCTpaTeriajibHa OpraHi3aiis CBiJIOMOCTI.
CucteMHO-CTpaTeriyda KOHIEMIliS TBOPYOI MJISJIBHOCTI Mependadae TiaymMadeHHs
TBOPYOCTI SIK OPraHIYHOI CKJIAJ0BO1 IIJIICHOTO MCUXIYHOTO MOTEHIlany Cy0'ekTa, 10 €
OCHOBOIO HOT0 IisIbHOCTI [3].

Ha ocHOBI ekCieprMMEeHTAIBHOTO JOCIIKEHHS MPOLECy JITepaTypHOi TBOPUOCTI
HaMud OyJI0 CTBOPEHO aBTOPCHKY TICHMXO(paKTalbHy KOHIEMII JITepaTypHOl
TBOPUYOCTI B IOHOCTI [l], siKka, TPYHTYIOUHCh Ha OCHOBHHUX TOJIO)KCHHSIX CHCTEMHO-
CTpaTeriyHoi KOHIIEMIlli TBOPYOi JiSJILHOCTI, Iepeadadae TpaKTyBaHHS JIITEPATypPHOI

TBOPUYOCTI B IOHOCTI y BHMIpax Teopii IWHAMIYHMX CHUCTeM SK OJWH 3 HHU3KHU
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camMomoIi0HUX (paKTaniB, cepela SIKUX 1 MepBICHA MATPUIlL OCOOMCTOCTI, IO MOYMHAE
dbopMyBaTHCs Bi HapoMKeHHs (a00 HaBiITH y MpEHATAJILHOMY IEPioJiil) Ta MOCTYHIOBO
MIPOXOJUTH BCl €Talld OHTOT'€HE3Y TBOPUOI OCOOMCTOCTI Y BIATIOBITHOCTI /10 BU3PIBaHHS
NEBHUX MO3KOBUX CTPYKTYp 1 BIUIMBIB CEpEJOBMINA y CEHCHUTUBHHMX Iepiojax, 1
MICUXIYHA CTPYKTypa OCOOHMCTOCTI, 1 BepOaJbHO-XYJI0XKHI TEKCTH, CTBOPIOBaHI
JiTepaTypHO 001apOBaHOIO TBOPYOK OCOOUCTICTIO, 1 B3arajil «CTHJIb JKUTTS TBOPIIS.

[lepBicHa Matpulsg cro4aTky (OPMYETHCS MMiJ BIUTMBOM CEPEIOBHUINA, a TOTIM
NIOYMHAE «CaMOIIOBTOPIOBATHUCS», MOPOIKYIOUM CTPYKTYpHO MoAiOHI (opmu, cepen
AKUX 1 CTBOPIOBaHI JIITEPATypHO 00JapOBaHOK TBOPYOK OCOOHUCTICTIO BepOaNbHO-
XYJI0’KHI TEKCTH, 1 CTEPEOTUIIM MOBEIIHKH, 1 OpraHi3aiisi pealbHOrO 1HAUBIAYaJIbHOTO
npoctopy (1HTEp’e€p, JKUTJIO, 1HIII IPOCTOPOBI XapaKTEPUCTHUKU HABKOJULIHBOTO
CEpeIOBUIIIA).

[Iporec miTeparypHOi TBOPUYOCTI BIAMNOBiJA€ XapaKTepucTUKam (QpakTary, a
«BUMIPIOBaHHS» XAOTUYHMX IMPOLECIB 3A1MCHIOETBCS 3a JIONOMOIOI BHSIBICHHS
aTpakTopiB: 1) MexaHi3MIB caMOi MOBUM ¥ MOBJIEHHA (ME€XaHI3MH MOPOHKEHHS
BEpOAJIBHOTO TEKCTY) — Ha HWKYOMY, 3arajbHOMY piBHI; 2) IHAUBITyaJIbHUX
0COOJMBOCTEM TBOPUOT OCOOUCTOCTI, K1 (POPMYIOTHCS y MPOLIECT 1 OHTOTEHE3Y.

ATpakTopu Mepuioro piBHS — KOMYHIKAaTHBHI (DparMEHTH Ta KOMYHIKATUBHUN
KoHTYp BuciosmtoBaHHsa (K® 1 KB), arpakropu Jpyroro — OHTOr€HETHYHI YMHHUKH,
K1, 3 OIHOr0 OOKY, BIUITMBAIOTh HA (POPMYBaHHS «3J1aMiBy», mopyuryoun ctamictb KD 1
KB (i B ocrarouHOMYy pe3ynibTaTi COPUSAIOTh CTBOPEHHIO HETIOBTOPHOTO, MPUHLIUIIOBO
HOBOTO TEKCTY), a 3 IHIIOTO — 3MYIIYIOTh HECTaldy, XaOTUYHY CHCTEMY 3aBIISKH
TOYKAM «IPUTSTAHHA» OTPUMYBATH (PpaKTalbHy PO3MIPHICTh, HAOYBarOYM TEBHUX
3aBepIICHUX (HOpM.

Tunu aTpakTOpiB BUOKPEMITIOIOTHCS 32 OLIIHOYHOIO BiCCHO (TO3UTUBHI, HETaTUBHI,
3MiIlIaH1), BEKTOPHOIO CIPSIMOBAHICTIO B3a€EMOBILIMBIB OCOOMCTOCTI Ta CEpEIOBHUINA, a
TaKOX 32 OKPEMUMH XapaKTEPUCTHUKAMU CepeaoBHINa (PO3MIpHI, Bi3yalbHi, ayiaibHi,
TaKTUJIbHI ~XapaKTEPUCTUKH, reorpadiyHi, KIIMaTAYHI TONIO), 3aBASKU SIKUM

dbopMyeTbes 1HAUBIyaIbHICHA, HETOBTOPHA «KOH(ITYpallis» TBOPUOi OCOOMCTOCTI.
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[Ipouec B3aemoaii TBOPUOiI OCOOMCTOCTI 3 HABKOJMIIHIM «4acO-TIPOCTOPOM)
BiI0yBa€eThCs 3a PpaMoro S: y mepuioMy — MacHBHOMY — Mepiofii (BBIFHyTa YacTHHA
miHili S) BimOyBaeThcs (popMyBaHHS TBOPUOi OCOOMCTOCTI HAa TJII BU3PIBAHHS TEBHUX
MO3KOBHUX CTPYKTYp (BEpTHKAIbHUX, TOPHU3OHTAIBHUX, JaTePalbHUX), OCOOUCTICTH
3a3HA€ PI3HUX BIUIMBIB TMEBHUX YacO-MPOCTOPOBUX UMHHHKIB, 1 TaKUM YHUHOM
(bopMyeThCSI CBOEPIIHA «YACO-IIPOCTOPOBA MATPHULISH MAHOYTHHOTO TBOPIISL.

Ha mouarkoBomy etami (10—-12 — 17—18 pokiB) BiiOyBa€eThCSI 3aCBOEHHS UYKUX
3ac001B (OCOOJIMBO SIKIIO TPAIUISETHCS «(PEHOMEH 3YCTpiul», SIKUM BIAITPa€E IBOSKY
POJIb: IO3UTUBHY, JIAI0YU TBOPYMI 3pa30K JIsl OCOOUCTOCTI, IO TIIBLKU (OPMYETHCS, —
1 HETaTUBHY, OCKUIBKM B1I0YyBaeThCA NEPBUHHA JMCHUIIALIS MEPBUHHOTO MPOCTOPY B
MOYATKIBIIS): 3aCTOCOBYIOUYM TBOPYMH B3ipellb, FOHA TBOPYA OCOOMCTICTh HaMaraeTbCs
BIITBOPDUTH  BJACHUM MPOCTIp, BJIACHY MATPULIO 332  JIONOMOTOK  YYXKHUX
KOMYHIKaTUBHUX ()parMeHTIB, 110 MPU3BOJUTH J0 KOHQIIKTY 1 HACTYMHOI «KpU3U
HEB1JIMOBITHOCT1».

VY Bimt 0au3bko 10 pokiB (3 Aiana3oHOM 1HAUBIAYadbHICHOTO KoJuBaHHS Bij 10
1o 14), BinOyBaeThCs aTpaKIlis, IKa BUPAKAETHCSA y CIPOO1 BIATOPOHKEHHS PeabHOTO
¢13uuHoro mpocropy. FOHa TBOpUa OCOOHUCTICTH CTBOPIOE CaM€ I1HIUBITYaJbHUM,
BIJICOPO/PKEHUM B1J 1HIIUX, TOTAEMHHM MPOCTIP, /1€ HAMAra€ThCsl BIAIITYBATH KUTTSA 32
BJIACHUMH 3aKOHAMHU.

Jist Toro, mo0 BIATBOPUTH BJIACHUM MEPBICHUM MPOCTIp, TBOpYAa OCOOUCTICTb,
0 TUTbKH (OPMYETHCSA, TMOBHHHA pO3JIaMaTH YyXi KOMYHIKaTUBHI (parMeHTH U
CTBOPHUTH 3 HUX BJIACHY KOH(ITypaIlito.

OckuIbkM B TEpioJl IOHOCTI 3aBeplIyeThCs (OpMyBaHHS aOCOJIOTHO BCIX
MO3KOBHUX CTPYKTYp 1 HACTymae Mepioj] perpecii Ta peBi3ii monepeaHboro A0CBiay, TO
KpU30BI CTaHW, Yy SKHUX ONHUHSAETHCA IOHA TBOpYAa OCOOUCTICTh, IOCUIIIOIOTHCS,
HaKJIaIal0YMCh Ha HEMOJKIIMBICTh BIATBOPHUTH BIACHUM IPOCTIP.

Tomy Ha 11e#i TIepiol MPUNAAAIOTh PI3HOMAHITHI «BTEY1» —Yy TMOIITyKaxX BIACHUX
3ac00IB TBOPYOTO CAMOBHUPAXKEHHS, K1 O BIAMOBIIAIM MEPBUHHINA 4YacO-IPOCTOPOBIi

MOJIeJl, I0oHa TBOpYa OCOOMCTICTh 200 MOKUAAE TBOPUl CIpoOH, a00 3MIHIOE peanbHUN
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reorpadiunuii nmpoctip (nepeizamn), abo HaBITh HAMAraeThCsl BIIMOBUTHCS BiJ Camoro
KHUTTHA.

Takum 4yumHOM, y TEpioj FOHOCTI BiAOYBA€ThCS BTOPMHHA aTpakilis sSK Jpyra
cpoba BIAHOBIEHHS BJIACHOTO MEpPBUHHOTO mpocTtopy. Ha BiaMmiHy Bia mepinoi, BoHa
Ma€e BXKE «BIPTyaJIbHHI» XapakTep, TOOTO BHUABISIETbCS Yy CHPOO1 CTBOPUTHU
OpUTIHAJIbHUM, HEMOBTOPHUN BepOaIbHO-XYJIOKHIA TEKCT, CTPYKTYpHO TOMIOHUM
BJIACHIH 4acoO-IIPOCTOPOBIH MEPBICHINA MaTPHIIL.

Tinbkn B 1OMY TI€piOJI MOXHA TOBOPUTH TIPO BIIACHE TBOPYICTH, sKa
pPO3MOYMHAETBCS CaM€ B IOHALBKOMY BIIlI — BHACHIIIOK HPOXO/IKEHHS TBOPUYOIO
OCOOHCTICTIO BCiX €TamiB OHTOTECHE3Y.

[lepBicHa (IUTUHHA) YaCcO-TIPOCTOPOBA MATPHUIISI € CBOEPILAHOIO «(HOPMYIIOI0H»
NOJAJBLIOTO PO3TOPTaHHS «IEPBICHOTO (pakTanmy» B HHM3KY CAMOIOAIOHMX 1 i€
YIPOJOBXK YChOTO JKUTTSI.

[Tin yac oHTOreHezy TBOpPYOi OCOOMCTOCTI M MOJAJIBLIOTO CAMOBHUSABIEHHS ii
yepe3 CaMOCTIMHY TBOPYICTh OJTHOYACHO JIIOTh JIBlI PI3HOCHPSIMOBAHI CHUJIM: IIOpa3y
aBTOPCHKUH  XPOHOTOM  TSXKIE€ 7O HEMOBTOPHOCTI  (MOPIBHAHO 3  IHIIUMH
IHAMBIIYaII30BAHUMHU  MPOCTOPAaMHU  IHIIMX OCOOMCTOCTEH) W  MOBTOPIOBAHOCTI
(BIIHOCHO CBOI'O HEITOBTOPHOT'O YaCO-MIPOCTOPOBOTO aTPaKTOPY, 1110 € 3aBXKIU PI3HUM Y
CIIBCTaBJICHHI 3 IHIIIMMH IMPOCTOPAMHU 1 3aBXK]IU OJTHAKOBUM, 1110 JOPIBHIOE COO1).

HenoBropHi iHAMBiAyanbHI (pakTaJii KOXKHOTO 3 aBTOpPIB  BepOaJbHO-
XYJOKHBOTO TEKCTY, SIKIIO PO3TAllyBaTH iX Cepell PEeIUTH TaKUX CaMO HETOBTOPHUX
dpakrTaniB 1HIIMX aBTOPIB BEpOATbHO-XYAOXKHIX TEKCTIB, OyAydd MOMIIIEHUMH [0
1HIIOI CITKM KoopAuHAT (OiorpadiuHi Moaii, )KUTTEBUNA NUISX, OCOOJIMBOCTI TBOPYOIO
JOPOOKY TOIO), Bipa3y >k BUSBIAIOTHCS OJHOPIAHUMH, OJJHAKOBUMH 32 CTPYKTYPOIO.
Mo>kHa OKpeMO MPOCTEKUTH MOBTOPIOBAHICTh OCHOBHUX THUMIB (DpaKTaliB B MEXKax Ti€l
Y IHIIOT KyJNbTYpH, €MOXHW, Halli, 4Yu TPOCTO JKaHPy abo XyI0KHBOTO
HanpsMy/yrpyrnoBaHHs, reorpaidyHoro JOKYCy, CTBOPUBIIM BIAMNOBIIHI «4aco-

MPOCTOPOBI MACTIOPTH.
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Koctn C.I1.,
KaHAUAAT HAYK 13 COIiaIbHUX KOMYHIKAITIH,
TOIIEHT Kadeapu yKpaiHO3HABCTBA

JIbBIBCHKOTO JIEPKABHOTO YHIBEPCUTETY BHYTPIIIHIX CIIPaB

®YHKIII IPABOBOI'O T'ASETHOI'O JUCKYPCY

[IpaBoBI BITHOCHHH, MIPABO € Ti€0 cPEeporo AISIIBHOCTI, IKa HAaHOUIbILE BITUYBA€E
noTpedy y chemaJbHUX 3acobax iHdopmariitHoro oOmiHy. be3 HuUX ChOTOAHI
HEMOKJIUBO YSIBUTU (DYHKI[IOHYBAHHS IIPABOBOi CHCTEMH CyCHUIbCTBA. ['azeTu Ta 1HII
JPYKOBaH1 3aco00M MacoBoi 1H(oOpMaIlli BUCTYNAIOTh MOCEPEIHUKAMH, 32 JOMOMOTOI0
AKX peaji3yloThCsl 3B’SI3KM  MDK IPAaBOBUMHU CTPYKTypamMH Ta TIpOMaJsiHaMH
CyCHiIbCTBA, KPIM TOTO, BOHU 3JIIMCHIOIOTH BIUIMB Ha CYCHIJILCTBO, MOr0 CTaH Ta
PO3BUTOK.

JlociiKeHHST MOKIMBOCTEN MPAaBOBOTO JUCKYPCY € HEOOXITHUM ISl TIHOLIOro

pPO3YMIHHSI SIK B3araji HOBHUX IIPOIIECIB, SKI BIIOYBalOThCA B TMpaBoBiil cdepi
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CYCIIJIbCTBA, TaK 1 TUX (aKTOpiB, fKI BIUIMBAIOTh Ha €QPEKTUBHICTH MyOIIYHOI
TUSITTEHOCTI TIPABHUKIB.

Jl>xepenoMm JUisi BUHUKHEHHS MPABOBOIO Ta3€THOTO JUCKYPCY 3I€OUIBIIOTO €
KOHQIIKT 1HTepeciB, CHpuyrMHeHHi cy0’ektamu mpaBa. O0’e€KTaMH TPABOBIIHOCHH
BUCTYIIAIOTh MaTepianbHi (pedi, Tpoli, I[IHHI manepu, (i3WYHUA CTaH 1 TOBEIHKA
cy0’€KTiB), MTyXOBHI (Ye€CTh, T1AHICTH JIFOJMHH, AYXOBHI IIIHHOCTI) Ta IHIII COIaJbHI
Onara, 3 MPUBOAY SKUX CyO’€KTH BCTYMAIOTh y MpaBoBifHOCHMHU. OCHOBHA MpUYUHA
MPOTUIIPABHOI OBEAIHKU JIOJUHU TOB’sI3aHa 3 PI3HOMAHITHUMU CYNIEPEUHOCTSIMU, SIKI
3YMOBJIIOIOTh  J€CTa0lIi3alil0  HOPMAIbHOTO  (DYHKI[IOHYBAaHHS  COLIAJIbHOTO
CepelloBHINAa Ta JIIOJAWHU. 3arOCTPEHHS IHMX CYNEPEYHOCTeH 1 CIPUYMHSE
npaBonopyueHss [3, c. 50, 53].

[IpaBoBuii ra3zeTHUN JUCKYpC — 1€ 3B’A3HUHA TEKCT Yy CYKYIHOCTI 3
EKCTPATIHTBICTUYHUMHU YUHHUKAMU (mparMaTUYHUMU, COIIIOKYJIETYPHUMH,
MICUXOJIOTIYHUMH); CHCTEMa MPABOBUX I[IHHOCTEW, CTEPEOTHIIB MPABOBOI MOBEIIHKH,
NPAaBOBHUX TPAAWILINA, TMPUHAHATHUX BOJCIO YpSAy, UYWICHAMH NEBHOI CIUIBHOTH, IO
BUKOPUCTOBYETHCS ISl PETYIIOBAHHS iXHBOI JISIIBHOCTI; JISIBHICTD, MOB'sI3aHa 13 i
BHCBITJICHHSIM Ha ctopinkax 3MI [4, c. 228; 1, c. 1101].

[IpaBoBuii nuckypc y apykoBanux 3MI, 30kpema raszerax, moe€IHyO4YH y coOi
O0COOJIMBOCTI TIpaBa 1 >KYpPHAIICTHKH, BUKOHYE TIeBHI (PyHKIi. DYyHKIT PaBOBOTO
JIMCKYpPCY peali3yloThCsl BHACIIJIOK JISUIBHOCTI Ta3eT, sika BIUIMBA€E Ha CBIJOMICTDH 1
noBeAiHKy HaceneHHs. [lin (yHKIISIMEH TPaBOBOTO Ta3e€THOTO JTUCKYPCY PO3yMIEMO
LIJIECOPSIMOBAHY KYPHAIICTChKY JISIbHICTD, TICHO MOB’SI3aHy 3 MPUHIMIIAMH, 0 Ma€
3arajJbHUM 3aKOHOMIpHUN xapakTtep. DOyHKLII BUPAXKaIOTh CYTHICTb, CYCHIJIbHE
NpU3HAUYEHHS [PaBOBOTO JUCKYpCY, BH3HAUalOTh WOTO pOJb SK peryisropa
CYCHIJIBHOTO KUTTS.

@DyHKIIIT TPaBOBOTO Ta3€THOTO TUCKYPCY TaKI:

1) dyukmis iHGOPMYBaHHS € HAWBAXIMBIMIOK (PYHKIIEI, SKa BUILIMBAE 13
3aBiaHb 1 npusHadeHHs: 3MI, amxke, sk 3a3Hauvae B. Jluzanuyk, «iHdopmaliisi KUTTEBO

HeoOX1/Ha /Ui ICHYBaHHS U 1TUBIAyMa, 1 CyCIIUIbCTBA B LLJIoMY. | KOKHA JI0OAMHA, 1 BCE
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CYCIIJIBCTBO CIIOKHUBAIOTh, CHPHIMAarOTh, 30€piratoTb, 0OpOOJISAIOTH, ONPAIbOBYIOTH
iHpopMarlito 1 mepenaroTh ii. PiBeHb PO3BUTKY CYCHIIbCTBA B TOW YM IHIIUH MEpion
BU3HAYAETHCS, 30Kpema, 1 piBHEM WHoro iHdopmoBanocti» [4,c. 101 — 102]. 3
JIOTIOMOTOI0 TIPABOBOT0 JTUCKYPCY KYPHAIICT HE JUIIe iHPOPMYe PO HOBUHU 31 cepu
mpaBa, a ¥ MOBIIOMIISIE YMTa4aM TIE€BHI JTYMKH, BPa)XCHHS, OI[IHKHM IOJIi, BUMHKIB,
MOBEJIIHKKA OKPEMHX OC10 TOIIIO;

2) perynsTUBHA (PYHKITiSI TPAaBOBOTO AWCKYPCY TOJIATAE Y 3aIIPOBAKEHHI TTEBHUX
npaBuil noBeaiHku. Lls 1 HacTymHa, oXOpoHHA, PYHKIT € BUSBOM OJHIEI BIACTHBOCTI
npaBa — OyTH pEryJsiTOpOM CYCHUIbHMX BIOJHOCHH [IpaBoBHII AMCKYypC, pEryJIOYU
CYCIUJIbHI BIAHOCHHH, CIIPUSI€ IPABUIBHOMY ITOE€IHAHHIO THTEPECIB OCOOM 1 CYCIIbCTBA
B 1iyiomy [3, c. 40];

3) oxopoHHa (YHKIIIS MPABOBOTO AUCKYPCY MOJIATa€ y 3aCTOCYBaHHI 3aXOJIiB
IOPUUYHOTO 3aXHUCTY Ta IOPUANYHOI BiJIIMOBIIaIbHOCTI;

4) ¢yHKIig BUpaKkeHHS 1 GOpMyBaHHS TPOMAJIChKO1 AyMKHU. ['pomajchka qTymKa
BHCJIOBJTIOETHCS 3 TIPUBOAY TOTO IMPABOBOTO SBUIA YU (DAKTY, PO AKUH TPOMAJICHKICTh
noiHdopmoBaHa. ToMy BaXXJIMBO ONIEPATUBHO, TOYHO, MPABAUBO, TOBHO PO3MOBICTH MPO
npaBoBi (pakTH, MOi1, ABUIIA, K1 XBUIIOIOTh TPOMAJICHKICTh, BUKJIMKAIOThL 1HTEpEC. Lle
npu3Bene A0 TOTPIOHOT KOpemslii PI3HUX JAYMOK, JOIOMOXKE 3HAWTH MOTPiOHI
KOOPJIMHATH Y CYCIUIBHO-TIOMITHYHOMY >KUTTI. OJHUM 13 HalBaKJIMBIIIUX 3aBIaHb
npecu € — ONEepaTUBHO 1 BCEOIYHO CBOIMHM 3aco0amMu 4Yepe3 MPaBOBHUM TUCKYpC
BUCBITJIIOBATH MPABOBI MOI1 CYCHUIBHOTO KUTTS 3 METOI0 CTBOPEHHS! ONTHUMICTHYHOI,
MO3UTHBHO IIJICCIPSIMOBAHOI TPOMAJICHKOI TyMKH 1 TAKUM YHHOM aKTHUBHO BIUTMBATH Ha
X171 CYyCHIJIBHOTO JKUTTSI, TOOTO JJOHOCUTH J0 CBIJIOMOCTI O€31MEHHUX YUTaYiB 3p03yMii
1 TouHi (popMyNIM HAWBAKIMBIIMIUX MPABOBUX IIHHOCTEW, CKEPOBYBATH iXHIO BOJIO y
npaBoBe pycio [2, c. 106 — 107];

5) mpomaraHaUCTChKa (YHKIlS MPAaBOBOTO Ta3eTHOTO JIUCKYPCY 3YMOBJICHA
HaraJIbHOIO TOTPEOOI0 JTOXIJIMBO PO3’SICHIOBATH TEOPETUYHI 1 MPAKTUYHI MPOoOJIeMU
npaBa, MUTAHHS CTAHOBJICHHS 1 YTBEPDKCHHS HalllOHAJIbHUX MPaBOBUX I[IHHOCTEMH,

IIPAaBOBO1 KyJIbTYpH, GYHKI[IOHYBAaHHS IPABOBUX HOPM Y CYCIIJIbHUX BITHOCHHAX. ToMy
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npasoBa iHdopmaiist y 3MI, 30kpema y razerax, moBuHHa OyTH CIIpsSMOBaHa HE JIUILE
Ha 1H(OpPMYyBaHHS YUTAYiB, a i Ha POPMYBaHHA B HUX MOPAJIBHUX YECHOT, TypOOTI MPO
JIyXOBHUU CTaH JIOJMHU 1 CYCIIUIbCTBA;

6) aritamiiiHo-opraHizaTopchbka (YHKIII TIPaBOBOTO Ta3eTHOTO JIHUCKYpPCY
NoJIsirae, HacaMIiepesl, y ariTaliifHOMYy BIUIMBI NPAaBOBOTO AMCKYPCY Ha BUPOOJICHHS
MIPaBOBOI COIIAILHOI OpIE€HTAIlll JIt0IeH, (OpMyBaHHS MPABOBOTO MHCIICHHS, ITPABOBOI
CBIZJOMOCTIi, CIIOHYKaHHS 0 €(eKTUBHUX MPABOBHX [, a He JuIle y Oe3mocepenHin
oprasizaiii MOBEIIHKU JIIOJEH, X MOOLII3alii HA BUPIMICHHS KOHKPETHUX MPABOBHUX
KUTTEBO-TIPAKTHYHUX TTUTAHb;

7) TNpOCBITHUIbKO-TIEAAroriyHa (yHKIS MPaBOBOTO Ta3e€THOTO JIUCKYPCY
BUSIBJSIETHCS Y TOMY, 1110, YUTAIOYM Ta3eTHI MaTepilaiv Ha TEMH MpaBa, YUTaul MOKYTh
MOTIOBHIOBATH CBOi 3HaHHS 1 3700yBaTH HOBI BIJOMOCTI B raiy3l IpaBa, BAXOBYBaTU y
co01 MMPaBOBY KYJbTYPY Ta PO3IIUPIOBATH MPABOCBIIOMICTbD.

8) BuUXOBHa (YHKIISI TPABOBOTO JUCKYpPCy CIpsiMOBaHa Ha (GOpMYBaHHS 1
PO3BUTOK MPABOBOI KyJbTypH rpomMajasH. [ BIimmBoM mpounTaHoi myOsikallii Ha TeMy
mpaBa JIesSKl 4UTa4l MEePEOCMHUCIIOIOTH CBO1 YSABIICHHS, IOIISIIM, AYMKH, ITO3HIIIT,
npaBWiia MOBEAIHKK. TOOTO TakUM YMHOM 3IHCHIOETHCS O€3MocepeHii BUXOBHUM
BILJIUB Ha KOMYHIKaHTA.

9) QyHKIA CHUIKYBaHHS TOJISITAa€ y TOMY, IO MPABOBUN Ta3eTHUN JTHUCKYPC
CTUMYJIIOE€ MI>KOCOOHMCTICHE CIUJIKYBaHHS: MPOIOHY€E TeMH ISl Oecij, BUKINKAaE OOMIH
JyMKaMH, THKOJIM MPOYMTaHI MaTepiaJid CTAIOTh TEMOIO NIl OOTOBOPEHHS y CiM’1, KOJIi
Ipy3iB, TpyAoBOMYy KojekTuBl. Kpim TOro, came mnpaBoBUW Ta3eTHUU JTUCKYpC
HaJIaro/pKye KOMYyHIKallilo MiX cy0’€KTaMH MpaBa Ta IpOMaChKICTIO.

XapakTepHUMH O3HaKaMH (YHKIIIH € B3a€EMONMPOHUKHEHHS, B3aEMOJIS 1
B3a€MO3aJIeKHICTh. TOMy B OJHOMY TMpPaBOBOMY Ta3eTHOMY MAHCKYpPCi HEpiaKo
CIIOCTEPITaEMO peaizallifo 0JJHOYACHO KUTBbKOX pi3HUX (PyHKINH. JlockOoHamTuMu € Taki
MPaBOBI Ta3eTHI AWCKYPCH, y SKUX KOMYHIKAHT TOYHO (aJIeKBAaTHO) CIpUAMae Ta
IHTEepPIPETYE CMHUCIIOBY 1H(OpMAIlil0 BIAMOBIIHO 10 KOMYHIKaTUBHUX HaMIpiB aBTOpa

IIPaBOBOT'0 Ta3€THOI'O IUCKYPCY.
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JIbBIBCHKOTO JIEPKAaBHOTO YHIBEPCUTETY BHYTPIIIHIX CIIPaB

«[IEPEMAT' A€ TUIBKHU JIFOJUHA»: ITET 1, JOHIIOBA Y PELEIIIIT
P.PAXMAHHOI'O

TBopuicte P.PaxmManHOrO, 0THOTO 3 HAWBUIATHIMIUX YKPATHCHKUX ITyOIIHCTIB
XX cT., HE3BaKalOUd Ha TEPENOHM, MOCTIHHO 3HAXOJWja BIAKIUK B YKPaiHCHKOTO
upTaya — CIepIIy B eMirpauii, a misHime B Ykpaini. Maetsbcs He nmine mpo OCTaHHi
POKM — yac mocTaHHs YKpaiHcbkol JlepxkaBu, koiu P.PaxmaHHuil craB Jjaypeatom
[[leBueHKIBCHKOI Mpemii, a MOro cTaTi, peleHsii, ece — MPEeIMETOM JJisi HayKOBHUX
ctyaiil. B ykpaincbkoMy KyiabTypHOMY 1o P.Paxmannuii OyB npuCYTHIN 1 TOAI, KOJIU
B YKpaiHi HOro cTaTTi MOTJIM IPOYUTATH OJAMHMII, a HOTO 1M’d B O(PIiiHIA COBETCHKIN
Opomnaralji CHMBOJI3YBaJO YKpAiHCBKOro Oyp’Kya3HOTo HaI[iOHANICTa, a OTXKe,
HaAWTIpIIoro Bopora ToTaiiTapHoi cucteMu. OueBHIHO, IO JOTENEP HE OCMUCIICHE
3HAYEHHsS LIbOIO YKpaiHLs B YKPaiHCBKIN KyJbTypl, — CIpaBXHE NPOYUTAHHS HOTro

TBOPIB yKpail HeoOxigHe, 00 mo30aBmio O YyKpaiHCbKE CYCHIIBCTBO OaraThox
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KyJIbTYPHHUX, MOMITUYHUX MpoOieM. baratorpanna tBopuicts P.Paxmannoro nmotpebye
BBEJICHHSI B HayKoBWii 00ir — rimnOoki ctarti B.Ilorpe6ennuka, 1.J[3100u, myOmikarii
FO.Kogamnisa, JI.JIyk’sanenka, S1.CnaByTuya, YuCIEHHI MOJEMIYHI CTATTI B JA1aCIIOPHUX
BUJIaHHSIX HE OXOIUJIM YChOTO CIIEKTPY MPOoOJIeMaTHKH Horo myOmmikarii [1].

Hacammnepen, Bapto 3a3Hauutu, 1m0 ocoOnuBy yBary P.PaxmanHoro mpuBepran
KYJbTYPHUH MIPOIIEC MDKBOEHHOTO TIEPi0y, AKUW Ma€ 4iTKl MEXK1 — HE JIUIIIE YacoBi, a i
IIPOCTOPOBI, EKOHOMIYHI 1 KyJIbTYpHi, 32 BIYYHUM BU3HAYCHHSIM mmyoOuinucra: «Kurrs
JIOJIEH yKpaiHChKOTO poay B poku 1919 — 1939 pp. oOMexeHe ABOMA CBITOBUMH
BIfHAMM B TaKUM CYLIJIbHUN MPOMIKOK Yacy, IO HOTO MOXHa O BIIOKPEMUTH BiJ yCi€l
icTopli YKpaiHM B €IMHMM pO3IUT 3 yCiMa acleKTaMd MUHYJIOTo W MaiOyTHBHOTO
yKpaiHChKOi Harii» [2, ¢.548]. BuBuenHto miteparypHoro mnporecy 20 — 30-x pp. XX cT.
NpUCBAYEHA JIOKTOpCchbKa nauceprauis P.PaxmanHoro, siky aBTOp 3axuctuB 1962 p.,
YKpaiHCHKOIO MOBOIO 114 Mpalig nobayuiia cBiT monHo 1997 p. [3]. Paxmannuit onHum 3
HEepIIUX [0YaB JIOCHIHKYBAaTH TOTOYACHUM KyJIbTYpHUH MpOIEC, IO PO3rOpTaBcs Ha
YKPATHChKUX 3eMJISIX MiJl PI3HUMHU OKyHAl[liHUMU PEXKUMaMU, B €UHOMY KOHTEKCTI —
171e1 Iep>KaBHOCTI: «yKpalHChKa HaIllsd CHWJIKyBaJIacs 3HAUTH cebe 1 BCymneped TparidyHuM
YMOBaM NPSIMyBaTH CBOIM LUISIXOM JI0 CBO€T MeTw» [4, ¢.501].

Paxmannuii BUIsS€ AB1 3HAKOBI MOCTATI IT1€1 T00H, K1 BUSHAYMIIU 11 XapakTep, a
TAaKOXX TONANBIIUN HANpsIM PO3BUTKY YKpaiHChbKOi KynbTypu — J[.JloHmoBa 1
M. XBuinboBoro. [1yOmiucT nocTiifHO 3BepTaEThCs A0 1ACHHOT criaiuHu XBUILOBOTO 1
JloHIIOBa, «TOJIOBHHX O(OPMIIIOBAaUIB YKPAiHCHKOI TPOMAJICHKOI AYMKH». B omiHIl
PaxmanHoro, XBuib0BUM CTaB CUMBOJIOM «YKPalHCBKOTO PAJSHCTBA», IIPUPEUYEHOTO HA
3HUIICHHS BXE€ BHYTPIINIHBOIO CYNEPEUHICTIO 1BOTO i7eliHoro ¢heHnoMmena, JI./loH1ioB —
PEYHHKOM HOBOI YKpPaiHChKOT HaIllIOHATICTUYHOI ieosorii. Y Hapuci «Imutpo JoH10B
1 Muxkona XsunboBuii, 1923 — 1933» aBtop, aHami3ytouu JiSIIBHICTh 1 TBOPUYICTh 000X
Jis49iB, TIEPEKOHJIMBO MOBOoAWTH BIumB J[.JloHmoBa Ha QopMyBaHHS CBITOTISTY
M.XBunboBoro. (bimpuIicTh cy4acHMX YKpaiHCBKMX JIOCHIJHUKIB MIXKBOEHHOTO
JNBAJIIATAIITTS TOBOPSTH IMEPEBAXKHO MPO BIUIMB KyJIbTYpHUX ImporeciB y CxigHii

VYkpaiHi Ha pO3BUTOK 3aXiTHOYKPaiHCHKOTO KYJIBTYPHOTO XKHUTTA). Brache, eBosomis
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noryisiaiB M. XBUITLOBOTO — BiJ BIAUYTTSI «9aCTKH BCECBITHBOI AYII pOOITHUYOI T03a
MeKaMH Hallii» 10 BU3HaHHS «YKpaiHa € caMocTiiHa OAMHULA (SKa, TPOTE, B CUCTEMI
XBUIbOBOTO, icHye y ckiamai Corwosy — M. XBwiboBUN «JlyMKH TpPOTH Tediin)» —
BimOysacs BHACHIIOK oO3HaomyieHHs M.XBumboBoro 3 mymkamu JI.JloHoBa mpo
HEOOXTHICTh KYJBTYPHOTO, a BIJATaK MOJITHYHOTO, po3puBy 3 Pociero. IllonpaBna,
XBUJILOBOMY TaK 1 HE BJAJOCS IIOBHICTIO IO30YTHCS KOMYHICTMYHOIO MIiAXOMY,
BITHANTH KOMIIPOMIC MK MapTIHHUM 1 HalloHATEHUM 000B’s13koM. [l PaxmanHorO,
SAKUN KOXKHUM (aKT mepeBipsB 3 MO3UIllT KOPUCHOCTI YKPAaiHCHKOI CIpaBU, XBUJIbOBUN
«Ja 3aJUIIMBCA 033y CBOTO HapoAy». PaxMaHHOMY HEOHOPA30BO POOHIIN 3aKUIM,
3okpema [.J[3100a, 110 BIH YIEPEIKEHO CTaBUBCA JI0 XBWJIHOBOTO, HE 30BCIM
CIIPaBEJIMBO BU3HAYMB Miclie XBHJIHOBOTO B YKpaiHCBHKIM KynbTypi. Ha Hamry gymky,
cylkeHHs1 PaxmaHHOro mpo XBWJIBOBOrO, XO4a M 14yTh y pO3pI3 13 3arajbHUKAMH,
OJIHaK a0COJIIOTHO JIOTIYHO BWIUIMBAIOTH 13 (unocodii myOminucra, 3 TOJOBHOL
CBITOTJISATHOT 3acajy MOro JYyXOBHOTO CBITY — «cyay llleBuenkom» (3a BU3HAUCHHSIM
B.ITorpebennuka). Sk LlleBueHkoBi, Tak 1 PaxmMaHHOMY JIETKO OLIIHIOBATH, 00 CYASTh
BOHM Kpi3b TMpu3My HarioHanbHux Baprocteil. Sk s Illepuenka borman
XMENbHULIBKUN — «HEPO3YMHUN CUH», Tak sl PaxmanHoro XBUIIBOBHUI — «OIyaHUI
YKpaiTHChKUI CHH, PO3II ATUI HAa BCEPOCIHCHKOMY XpecTi ransom» [2, c. 575]. Hymri B
[[TeBuenkoBiit micTepii «Benukui JTbOX» Kapalucs 3a 3HAYHO MEHII MPOBUHH, HIK
3amoBuyBaHHs ['ononoMopy. Camory0ocTBO XBHIIBOBOTO, SIK 3aru0ensr M.CKpuIlHUKa Ta
IHIITUX HAIIOHATl — KOMYHICTIB, TAaKOX MPUXOBYE MPaBIy Mpo YKpaiHy, OCKUIBKY 11e OYB
MOBYa3HUI NPOTECT — O€3 KiIaNnThKa namnepy, 6e3 3sBuHyBaueHb MockBi: «XKaneH 3 Hux
HE BIJIKUHYB TOI'0 CMEPTOHOCHOIO JIOKyMeHTa (¥aerbest mpo mapTkButok — M.I'.). Yci
BOHU JI00pE 3HAJH, 110 «HABKOJIO HUX TBOPUIIOCS 3JI0%», aJIe MOBYAJIM 1 MOBYKHU CXOJIUIIH
B Mormity» («CydacHi kputepii ykpaincbkoro narpiotusmy»// YAB. —T.1. — C.598). He
MOKHA, MPOTE, TIIYMAauyUTH XBUJIHOBOTO SIK aHTUTEPOS, BIH PAJIe «IIpomaia CHUIay,
JI0JIMHA, sSIKa HE peaiidyBajia CBii MOTEHIaNl, — TakKuil 00pa3 MUChbMEHHUKA TIOCTAE 13
BikpuToro jucra P.PaxmanHoro «/lo mucemennuni I.Binpae Ta ii 3emMisikiB, skl He

6osTecs mpaBau» (YAB. — T.1. — C.372): «€ y Bac 1 Bammx 3emisikiB 1151 BinBara? bo
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M.XBunboBuit mobGaunB y 1933 p. cnpaBkHE CTaHOBHUIIE CBOrO HApoAy 1 Ha 3HaK
mpoTecTy ¥ po3mady 3actpimuBes. OgHak Hapon MOTpedye HE TaK MEPTBUX TepoiB
caMOTyOIIiB, SIK paJillie )KUBHUX MPaIlIBHUKIB.»

Haromicts JloHIOB mis PaxmaHHOro — «oaHa 3 HaWOUIBIIMX OCOOHMCTOCTEH
Ykpainu 20-ro cropiuusi» [4], OCKUIBKYA TOW 3HAWINIOB YKPAiHChKY 1ICTHHY — «0()OPMUB
yKpaiHChKE€ CaMOCTIMHHMIITBO CymnpoTH Pocii BCIX KOJBOPIB y TICHXOJIOTT1YHOMY,
KyJIbTYpPHOMY, JITEPATypHO — MUCTEIBKOMY U 1/1€0JIOTIYHOMY acmektax» [2, c¢.571].
ApryMeHTOM Ha KOpPUCTh ICTMHHOCTI KoHuenuii [lonmoBa misi PaxmanHoro crana
nepeBipKa ii MPaKTHKOI — «3a MOpUBaHHS XBUJIBOBOIO HE MIIIOB HA CMEPTHh CBIAOMO
HIXTO 3 HOro MNpuxuibHUKIB... Tum uvacom 3a imei [loHmoBa Ha BCl HeOe3MeKH
PEBOJIOIIMHO - BU3BOJIBHOTO JKUTTS — Ha B’SI3HEHHS, TOPTYPHU 1 HA CMEPTh — CBIJIOMO
IIUIM YUCIIEHHI YKpaiHIl Ta YKPaiHKH, IS sIKUX 1M’ JJoHioBa OyJio mparmopoHOCHUM
iMeHem» [ 2, c. 574].

Kpim imei camocrtiitHoi VYkpaiHm — rosoBHOI y mnyOminuctuni JloHioBa i
PaxMaHHOTO, iCHYE IIijie CHIIbHE 1/eiiHe ToJie. /JOHIIOB IIyKaB IepoiduHy JIIOAMHY, il
TBOPEHHSI BBa)KaB 3a OJIHE 3 OCHOBHMX 3aBllaHb KynbTypu: «He MOMEHT 3MaraHus,
OyHTy, camonepeMoru, crpemiinHs. [lepeduynenuil nipusm — nepeBaxkaroua MpUKMeETa
HAIUX JITEPaTypHUX THUIIB 1, OYEBUIHO, iX aBTOPIB, SKI 3aBIIE MM1JAKPECIIOIOThH
KpeaTypHe B JIIOJIMHI, 2 HE T1 CTPEMJIIHHSA, K1 BIIPUKHSIOTH 11 BiJ] XyJ00U 1 BUHOCSTH
Bropy» [5, c. 884]. V Paxmannoro — «llepemarae Tuibku JtoAauHa» (OJHOMMEHHUMA
HapHC): «YKpaiHChKOi TpoOJeMaTHKA HAATO MaJlo B IHIIIOMOBHINM Tipeci. bpakye
MacoOBOi YKpaiHCBKOT JIFOJIUHH, siKa O Jisija MOBCIOAHO 1 CBOEIO AiSIbHICTIO CIIPUYHMHMIIA
HOBUHHM — Oyia 0 T.3B. «HbIO3Melikepom»» ([lepemarae tinbku moauna // YAB. — T.1. —
C.559). Tinpku JlromuHa 37aTHA 10 aKTUBHOI HACTAaHOBHU JI0 OOPOTHOM 3a CBOI 17ealH,
3M1aTHa MEpeOOpOTH «TPiyM(YHOUOro Xamay: «3aBXJIW 1 BCIOJU IepeMarae ijeiHa
XapakTepHa JII0JINHA, a HE KOMII IoTep-MamnHay [6, ¢.421]. PaxMaHHU NepeKOHAHUI,
mo cBiTorasg JloHIIOBAa Ciyrye OpIEHTHPOM Jisl BUPOOJICHHS CHCTEMH I[IHHOCTEH,
BIJIHAXOJIUTh «3aryOJieHy YKpaiHCbKYy JIOJHUHY»: «3a YMOB, KOJHM PEJISTUBI3M POOUTH

CTpallHi CIYCTOLIEHHS HaBITh y KOJIaX HAYKOBIIB, KOJIM HaBiTh LIEPKOBHO - PENITiiHI

98



MPUHITUIIN JIEXTO TIEPETBOPIOE B THYUKI maparpadu — XTOCh MyCUTh BUKOHYBATH POJTIO
CTOpoXa  yKpaiHchkoi  rigHoctu. [.®panko, M.I'pymescokuii, J.JloHIOB,
B.Jlununcekuit, [.barpsauit  — BuU3HaA4HI CBIAKM Takoi poii» («bynaBa ykpaiHCBKOI
rigHoctny// YAB. — T.1. — C.95). PaxmanHuii po3ymiB, M0 YKpaiHCBKUH ieau,
HaIllOHAJIBHY 17IeI0 BUTBOPIOIOTH CaMe€ OIll «CTOPOXi», 1, BIAMOBIAHO, PO3BHBATH
YKpaiHCBKY 17Iel0 Jay>Ke MPOCTO — HEO0OX1AHO BepudikyBaTH HOBI KYJIbTYpHI, 1JIEHHI
SIBUIIA 3 CBITOTJISITHUMU 3acajlaMH THUX, XTO BUCOKO HIiC OylaBy yKpaiHCBHKOT TiHOCTI.
Bapro 3a3HaunTH, 10 15 MpOCTa Jisi BUMarae BEIUKOi CMITUBOCTI, BIABaru, J0 SKOi
3aKiauKaB PaxMaHHMI y 3rajlaHOMy BHUILE 3BEPHEHHI J0 YKPAiHCHKUX JIITEPATOpPiB, 0O
Ky OIIIHKY OJIEPKUTh KYJbTypHA IMOJITHKA BXKE HE3aJEXKHOI YKPaiHCHKOI JEp>KaBH 3
MOTJISITy «CTOPOXKIB» YKPAiHCHKOI CIpaBu?

VYV nyOmimuctumi Ta giTeparypHiil kputHhil PaxMaHHMI HIKOIM HE
OOMEXKY€EThCSI paMKaMHU OKpecJeHOi MpoOJeMHu, 3aBXIU BHUCTYyMae SK (uIocod
KyJbTYpH, iCTOpIi — 3a Bu3HaueHHAM S1.CnaByTH4Ya, «KYpHAJICT y MEPBICHUX HaMipax
MOCTYIIOBO MEPEPOMBCS y MOJITHYHOIO NMUChMEHHUKAa YKpaiHchkoi [lepxkaBu». VY
YHCJIICHHUX HapHcax, ece, pereH3isx P.PaxmMannuii cTBOproBaB yKpaiHCHKY MTPUCYTHICTh
y CBITI, MOCIIJOBHO ()OPMYBAB YKPAIHChKY KYJbTYpHY CTPATErilo y JBOX aCHEKTaxX — Y
MOJIITUYHOMY Ta ayxoBHOMy. Lliii crpaBi PaxmanHMii NpHUCBATHUB ycC€ CBOE KHUTTS,
nepeboproroun, 3a BuzHaueHHsIM B.CTyca, «cyOcTaHIIii0 YKpaiHChKOT JYXOBHOCTI.
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Pubanka 1.C.,
JOIEHT KadeIpu aHraiicbkol (inomorii
MapiynosibCbKOro AepKaBHOTO YHIBEPCUTETY

POMAH VY. EKO «<MASITHUK ®YKO» - IK KOMMOMEPOTUBHA

noas

«Memory studies» BBaxarOTbCS OJHHUM 3 HAWAKTYAIBHINIMX HAIPSIMKIB
MDKIUCITUTUTIHAPHUX JTOCTIKEHb y CyYacHIM T'yMaHITapHIM Hayili, OCHOBHOIO METOIO
SKMX € BUBYCHHSI KOJIEKTUBHOI Ta KyJbTYpHOI mam’siTi couiymy. KojexktuBHa nam'siTh,
MPOSIBOM SIKOi € Tpajulii, BIpyBaHHS Ta Mi(u, 3aisHI Y CYCHUIbCTBI, 0 HEIaBHHOTO
yacy IiKaBWJIa ICTOPHWKIB, COIIOJIOTIB Ta TICHMXOJOTIB, CHOTOJIHI X IUMU MHTAHHIMHU
aKTUBHO IIIKaBJIATHCS JTEepaTypo3HaBlll Mu crnpoOyemMo MpoaHali3yBaTH pPOMaH
BIJIOMOTO 1Taniiickkoro nucbMeHHuka Y. Exo «Mastauk @yko» 3 MO3UIii KyJIbTypHOT
nam’sTi, a TAaKO>K BUSBUTH KOMMEMOPATUBHI €JIEMEHTH Y CIOKETHII CTPYKTYpl pOMaHy.
MeronosnoriyHa OCHOBa TakMX JOCHIKEHb Oyia po3pobiieHa (paHIly3bKUM
couionoroM M. Xans6Bakcom. Ha #oro gymky, ictopuuHa mam’aTh — 1€ CYKYyIHICTb
JIOHayKOBUX, HAyKOBHX, KBa3lHAYKOBHMX, KBa31HAYKOBHUX Ta I03aHAYKOBHX 3HaHb Ta
KOJIEKTUBHUX YsBJIE€Hb Mpo cycnuibHe MuHyJe[l]. CTBOpeHHs OyIb-sKOTO TECTy

CMUIMBO MOXHAa BBaXaTH KOMEMOPATUBHOIO MOAi€r0. TEeKC € CBOEPIAHUM «MiCLIEM
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nam’siTi», 00 BBAXKAETHCS CBOEPIIHUM CBIJIKOM TIOMEPEAHBOI EMOXH, SKE TMOB'S3yE
JTIOANHY 3 MUHYITUM.

[Tinkpecnumo, M0 XYAOXKHIA TEKCT TEX € OjHie 3 (GopM pempeseHTallii
KOJICKTHUBHOI Ta KyJbTYypHOI MaM'sTi, OCKUIbKU BiH Hece Ha co0l BIJOMTOK CBOTO yacy.
OxpeMi JIOCHIHUKK HAaBITh TPAKTYIOTh XYMOXHIA TEKCT SK CBOEPITHUN 1CTOPUUHHM
nokyMmeHT [1]. OmnHak, ciiff 3ayBaKUTH, 110 KOMMEMOPAIlisl Y TAKOMY TEKCTI HaOyBae
XYJOKHBOI 1HTEpHpeTalii, ToMy y HbOMY pedieKkcyeTbcs KOJEKTHBHA IMaM'ATh Ha
ippaiioHanbHOMY piBHI. [IMChMEHHUKa-XyJA0KHUKA I[IKaBUTh HE TUIBKA XPOHOJIOTIS
nojii (a 1HOAl BOHA 30BCIM HE MPUHUMAETHCSA O yBaru), a BIAYYTTS Ta €MOIIii Horo
NEPCOHAXKIB Y TOM UM 1HIIMI MOMEHT 1CHYBAaHHSI CyCIIJIbCTBA.

Haranaemo, mo yHikanbHicTh TBOpUOCTi Y. Exo mossirae B TOMy, 110 3 OJHOTO
OOKy, 3a HOro TBOpaMH MOKJIMBO BIJITBOPUTH 3arajibHy KapTHHY €BOJIOLII 3axiJHOL
T'YMaHITaApUCTUKHN OCTaHHIX MaiiyKe I SITAECATH POKIB, OCKIIBKH BiH 3aBXK/IU OMUHSECS B
CMIIEHTP1 IHTENEKTYabHUX MOJIINA. 3 IPyroro >k 00Ky, BIH € OJJHUM 3 TUX HeOaratbox
TEOPETHUKIB, XTO 3BaXUBCA HE TUIBKM B TeOpli, ajlle ¥ B pEaJbHOCTI 370JaTh
TaOyHOBaHMI KOPJIOH, KU po3’€aHy€e chepy akaaeMidyHU JOCTiHKEHb Ta KYJIbTypHO1
MIPaKTHKH.

Amnaniz pomany VY. Exo «Masatauk ®dyko» 3 meToro Bepudikalls iCTOpUYHUX
dakTiB 3 )uTTs [Tanii XX CT. 103BOJIUTH Kpallle MPOoIeMOHCTPYBATH KOMMEMOPATHUBHI
GyHKLIT XyIOXKHBOTO TEKCTy. TO0X, 3HA4HA 4YacTMHA MOMAIM y poMaHi BiOyBaeThcs
HampukiHii 60-x pokiB, Koimu B Itamii 3arocTpro€Thcsi MPOTHCTOSHHS HApOIy
(31e01IBIIOTO MOJIOAI) 3 BJIaJION, KOJW KpaiHa MOPHUHAE B 1€l colliaimizMy, a MOJIOAb
Oa)kae PEBOJIIOIIMHUX 3MIH Ta 3HUIIEHHS 3acTapiioi KamiTajxiCTUYHOI cucTeMu. Toji
O0arato MOJOJI BHUXOIUTh Ha BYJHIL, BIJANITOBYE MAacOBl MPOTECTH BUMAararmyu
COIlIaJIbHUX 3MIH Ta MOKPAIEHHS )KUTTS.

[Tepiox Jpyroi CsitoBoi Biiinu, mo Maiixe Ha 25 pokiB MEpeaye UM TOIISM,
BIJIOMBAETBCA Y CMOTrajax OJHOTO 3 TepoiB pomaHy — fkob6o benb6o. Yac Bim gacy
repoi 3rajaye CBOE€ AUTHMHCTBO cepejl (allucTiB Ta MapTU3aHIB, Cepell CMEpPTEIbHOL

HeOe3MNeKH, SKa cTaja MIOACHHUM SIBUIIEM Y KUTT1 3BUYAMHHUX celsH Ta iX cimei. Lli
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CHIOTa Iy JUTHHCTBA MOTHBYIOTh Oa’KaHHSI IIi€] MOJOJI KapAWHAJIBLHUX 3MIHUTH CBOIO
CY4YacCHICTb.

Croker pomaHy € JIOCUTh 3allTyTaHUM: TpPU PENAKTOPU MUIAHCHKOTO
BunaBaunTBa ‘“‘T'apamon” — benb6o, JliotaBemni 1 Ka3o00H 3amikaBWiInch
OKYJIbTU3MOM Ta BUPIIIWIMA BUBYATH MOTO ICTOpUYHE KOPIHHA. BOHM CHUJIKYIOTHCS 13
HOTr0 CydacHMMH TOCHIJOBHUKAMH 1, BPEIUTI-PEIIT, MEPEKOHYIOTHCS, IO OKpeMi
emi30u 1CTOpli PO3BUTKY JIOJCTBA, SIKI 30BHI HIOM W He TOB'SI3aHI MiX C00OI0,
HACIpaBIl € €IUHUM TPUYUHHO-HACTIJIKOBUM JIAHIIO)KKOM, KEPOBAHMM TAEMHUMU
OKYJbTHUMH CHJIaMHU. JIOCITITHUKH PEKOHCTPYIOIOTh IIEH JIAHITIOT, ajie He CTaBJIATHCS J0
HBOTO 3 HAJICKHOI CEPHO3HICTIO aXX 10 TOTO MOMEHTY, KOJIM PO3MOBIAAIOTH Iei TUTaH
OJIHOMY 13 CY4aCHMX OKYJIbTHUCTIB, IICIIS YOO SKACh Ta€EMHA OpraHizailis Mo4YuHae ix
nepeciiyBaTy 1 OJHOTO 32 OJJHUM BOMBATH.

Texcr pomaHy BkJIOYae B cebe HE JIMIE PO3IMOBIIb, ajie ¥ eIeKTpOoHHI (aiiy,
HamnucaHi benb0o, y SIKMX BiH 3rajye€ CBO€ TUTUHCTBO, 110 npunaio Ha Ipyry CBiTOBY
BiitHy. 3ragyround npo CBOE€ BOEHHE JTUTHUHCTBO repoil KOpUB cele 3a Te, IO HisK He
BIZIMITUBCS i 4Yac BiliHHM, HE 3pOOMB HIUYOTO XOpoOporo. Beck HacTymHHil mepion
CBOTO JKUTTA BIH BBaxaB ce0e TpycoM. TakuM 4YMHOM y NaMm’ STl JUTUHU HE
BUKapOyBaJUCs KaxiTTS BIMHM, a JIUIIE TyX IMiJHECEHHS, T1THOCTI Ta Tepoi3My, MOXKe
came y IbOMY CJiJ IIyKaTH BIAMOBIAL MPO MPUYUHU MOCTaHHSA y 1968 poiri — Mosoas
IparHy’ja repoiuHuX BUYMHKIB, 1110 MOTJIM 3MIHUTHU 1CTOPIIO.

3HauyHa YacTWHA POMaHy MPHUCBSIYECHA MOJiAM KiHIg 60-X pokiB. Y 1ei yac B
ITanii 3arocTpro€Tbcsi MPOTUCTOSHHS MOJIOAI 3 Biagorw. KpaiHa mnopunae B ijei
comiaigiaMy, MOJOJb Oaka€ pEBOJIOMINHUX 3MIH Ta 3HUILCHHS 3acTapiiiol
KamTalicTuyHol cucteMu. Tomi OaraTo MOJOAI BUXOIUTH Ha BYJIMIl, BIIAIITOBYE
MacoBl MPOTECTH, BUMArarOYu COIIAJIBHUX 3MIH Ta TOKpamieHHs KUTTi. CBoOIo
CKETITUYHICTH J10 Mol Toro yacy Y. Exo goBipue Kazobony: «4, sk 1 BCi, BBaXkas, 110
CBIT CTOITh Ha TOPO31 CIPaBEUIMBOTO CYCIIILCTBA, aj€ MPHU IIHOMY BBaXKaB, IO Yy
CIIpaBEIJIMBOMY CYCIIUIBCTBI TMOBHHHI OyayTh TmpaipoBatu (1 €(peKTHBHIIIE, HDK Yy

MOTIEPETHHOMY ), HAMPUKIIa I, 3ami3Huill. OTHaK 0TOYyBaJd MEHE CAHKIOJOTH 30BCIM HE
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BUMJINCSl 3aBaHTAXXyBaTH BYT1UIS B TOMKY, MiJICOBYBaTH YEPEBUKH 1 IOTOJKYBATH
po3kian. Koro BoHW 30Mpanucs MPUCTABIATH 0 TOI3AiB — He3po3yMiuio» [3, c. 75]
(mep. Ham - 1. P.).

B npyriii momoBuHi 60-X pPOKIB MOCHJIMBCS CTYACHTCHKHHM pyx. CTyneHTH
MPOBOJIMIIM CTpaiiku, MaHidecTarlii, 3aiiMalii YHIBEpCUTETH, BUMArajiu BIOCKOHATICHHS
cucTteMH BHUIIOi OcBiTH [2, c. 98]. Lle Takox 3ramye Ka3o000H: «¥Y KpaiHi 3aXOIuIroBaiu
ayauTopii, Hamaganu Ha mnpodecopiB Ta BuUMaraim, MO0 BOHM Opaid ydacTb y
npoJieTapchbKiii Hayi» [3, ¢. 74] (nmep. Hau - 1. P.). V. Eko HaBouTh NpuUKIIa TOTO, 1110
CKaHIyBaJIM TPOTECTyBATbHUKH: «DammcTki ragu, OypKysM HEMYy TOPATYHKY»
[3, c. 73]. Bin meranbpHO poO3MOBiAaE PO OJHY 3 TAKUX JAEMOHCTpPAIli, — CTYIEHTCHKY.
Bona moumHanacs sk 3BHYaifHAa akxilisi MPOTECTy Ta MPOXOAMWJIa MHUPHO. AJie KOJU
HaOnM3miacs MO, CTYAEHTH MOYaju TMPOSBISATH arpecito, B Pe3yibTaTl 4oro
MOJTIIIIS TIEPEMOTJIa,a CTyIeHTH po3oiraucs [3, c. 73].

HeliMoBipHY MONITH3aII0 CYCHUIBCTBA J00Ope UIIOCTpyeE 00pa3 IBUUHU
Kazo6ona Ammnapo. Bona Oyna apreHTHHKOIO 3a MOXOKEHHSM 1 3Haxoaujacs B Itamii
caMe B pO3Malli COLiamicTMYHMX NpoTecTiB. Il 06pa3 € TMHOBUM /s Toro yacy: «li
MOJIITUYHUNA 1 MOPAJIbHUNA KOJEKC, HEe3JaMHMI sIK ii Kpaca 1 Maibke K 1 1i TOpAuHS,
CTBEp/KyBaB, 110 «[lumam € orioT IeMOKpaTUYHOrO ACHAIHI3MA, a IEMOKPATUYHUIN
JEHIHI3M B 1i ouax BHUCTYNaB OJHIEI0 3 MPUXOBAHMX, 3HAYUTH 1 HAWMIJICTYMHININX,
JMYMH KammitagicTuaHol igeoorii» [3, ¢. 158] (nep. namr - 1. P.).

Enementn pomaHy, 10 pO3yMIIOTbCI HaMHM SIK  KOMMEMOpaAlis, €
CIOKETHOYTBOPIOYMMH, OJJHAK BOHU HE BIUIMBAIOTH Ha 3arajibHy (adymy TBopy.TuMm He
MEHIII, BOHU BIIrParOTh OJHY 3 JOMIHAHTHHUX pOJIeH y pomaHi, 00 came Iii eJIeMEHTH
JIO3BOJISIIOTH 3MICTUTH ILIEHTP PO3MOBiMAl 3 (aHTaCTUYHO-TIPUTOIHUIIBKOTO HAa Maike
peanicTuuHo-MeMyapHuil. KoMeMopaTuBHUI MOTEHLIA poMaHy J00pe MPOCTEXKY€EThCS
Ha BCl eTarnax po3MoBiji, HaBEEHI MPUKIIAJI JIUIIE JO3BOISIOTh OKPECIUTH aTMOochepy
TOTO 4Yacy, BIAYYTH €MOIlii, CIIOAIBaHHS Ta po3dapyBaHHs repoiB. Kommemopariis sk
CTPYKTYPHHUI €JIEMEHT XYAOKHbOTO TEKCTY JO03BOJIMJIA aBTOPY CTBOPUTH CBOEPIJIHI

«MICIIS TaM'AT1» 1 THM caMUM 301TBIIATH XYI0XKHIO Ta 17IeiHY [IHHICTH TBOPY.

103



JIITEPATYPA

1. 3BepeB B.B. HoBble mnoaxoabl K XyJOXECTBEHHOM JHMTEpaType Kak
ucropuueckomy uctounuky/ B.B. 3Bepes // Bonpock! uctopuu. — 2003. — Ned — C. 161-
166.

2. Kneiitman A. 0. «3Omnoxa KOMMEMOpALMW»: MHEMOHHUYECKHUE OCHOBAHUS
COLMO-KyIbTypHOU uaeHTuyHOcTU. / A.FO. Kuneitrman // IlamMath W TNaMSATHUKH :
MaTepuaibl cemuHapa. — Boarorpaa: U3a-so Bonl'Y, 2012. — C. 29-46.

3. 9ko Y. Mastauk ®yko / Y. Dko; niep. ¢ utain. E. KoctiokoBuu. — M.: AcTpernb:

CORPUS, 2012. — 832c.

Liliya Mikhajlichenko,
senior teacher of the English chair

Mariupol State University

IMAGERY IN POETRY

Imagery in poetry generally functions as the poem’s key element because images
are supposed to evoke a reader’s gut-sensitivity feedback. Image and imagery have
many different connotations, but for the poet they convey a complete human experience
in very few words. Not necessarily always a mental picture, imagery in poetry can speak
to any of the five senses and is typically conveyed by figurative language.

The study of any poem often begins with its imagery. Imagery is representation of
actions, feelings, and other sensory and extra-sensory experiences with the help of
language means. The words used to freeze an image are not a simple stand-in for an
object; they communicate a full human experience on an intellectual, sensual, and
emotional level. Capturing a moment of time is what makes imagery in poetry poignant,
and the possibility of missing the experience gives the image power. The poet must

freeze the image as completely as possible so that something fleeting in reality, like
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eating a piece of candy or seeing a shooting star, becomes a long-lasting experience that
the reader can re-live again and again.

Poets typically convey imagery in their work by using figurative language and
poetic devices such as metaphor, metonymy, epithet, hyperbole, etc. An image can
appeal to the eye, taste, and touch. Images can also be abstract, appealing to the reader’s
intellect, and kinaesthetic, or pertaining to bodily movement. In many cases, images
overlap and combine; thus a kinesthetic image can also be visual or tactile.

The primary function of _imagery in literature is to bring a lifelike quality to
scenery, people, or circumstances. Imagery is generally viewed as a “literary device,”
which basically means that it is a way of using language to achieve a specific end.
Writers use imagery to give life to their words in a way that is both realistic and
authentic; it enables them to evoke certain feelings and images in the reader’s mind that
give the illusion of having originated from the reader him or herself. Experts sometimes
refer to this sort of writing as “showing not telling,” which basically means that the
writer is able to use language artfully enough to produce results without directly stating
them or spelling them out. Imagery in literature is normally broken into two broad
categories, namely descriptive and figurative language. There are many examples and
variations, but all generally serve the same purpose, which is to add depth and a more

vivid feel to the writing at hand.

Literary devices are basically techniques that writers can use to make their words
more interesting and their prose more effective. Sometimes the most direct way to get a
point across is to simply write things in the most basic, straightforward way possible,
but not always. Language can also be used very artfully, and can be a means of
describing, persuading, and showing readers things they hadn’t considered before.
Literary devices can be very helpful in these sorts of situations.

Imagery in particular is often really useful when it comes to describing certain
experiences or drawing analogies between related things. When used properly, it can
bring a great deal of context to the reader and can also make the scenes or situations

described seem both lively and realistic. It can appeal to the senses and bring a lifelike
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quality to characters or settings in a written work, which often aids or at least stimulates
the reader's imagination.

Descriptive language is often the most direct method of using imagery in

literature. The goal of this type of imagery is to create a vivid, realistic description of
the scene, appealing to as many of the reader's senses as possible. Writers often use it
when they describe the appearance of characters and settings, and the sounds, smells,
taste and feel of the fictional world. Striking a balance is important: giving too little
information doesn't allow the reader to picture the scene as vividly, but too much
information can slow the narrative and lessen the role of the reader's imagination.

In addition to its use in description of characters, settings and objects, imagery is
also used figuratively. Some of the most common figurative language techniques

include sound-related devices such as onomatopoeia, alliteration, assonance and

consonance.

Onomatopoeia is the technique of choosing words that sound when spoken like
the very sound they’re meant to imitate; the word "buzz" is one example. Onomatopoeia
is used mostly in poetry, but has a function in prose, too. When coupled with
alliteration, assonance and consonance — techniques involving the repetition of
consonant and vowel sounds — it can create an atmosphere of sound via imitation. For
example, in a passage about wind, the hissing sounds of the letter s can recreate the
sound of wind blowing through tree leaves, which many say can bring it to life more
than a simple description would.

Simile and metaphor are also frequently used to convey figurative imagery. Both

are phrases intended to compare one object to another. A simile uses the terms "like" or
"as" as the primary vehicles of comparison, as in the descriptive sentence "The bat hit
the ball with a sound like gunfire." Metaphors, on the other hand, do not use the words
"like" or "as" but instead use direct wording: "The fireworks were thunder in her ears."
The idea here is not that the fireworks actually exploded in her ears, but rather that they

sounded very loud — the same sentiment of the simile example above.

106


http://www.wisegeek.com/what-is-alliteration.htm
http://www.wisegeek.com/what-is-assonance.htm
http://www.wisegeek.com/what-is-consonance.htm

With both similes and metaphors, the imagery employed makes the writing more
engaging and often more approachable. Metaphors are often considered to be more
authoritative and convey tighter word economy, but similes can sometimes leave more
room for imagination.

Personification is another form of figurative imagery in literature. This technique

ascribes human qualities to an otherwise nonhuman subject to give it a sense of life. It
can be effective when describing natural phenomena such as lightning, especially when
combined with other imagery. An example of this might be a sentence like this: "The
lightning spread across the sky and reached for the ground with questing fingers."
Giving inanimate or otherwise inhuman things human qualities can make the writer’s
meaning almost immediately recognizable.

Imagery and symbolism are two literary conventions used in a variety of genres
including poetry. They are both used in similar ways to enhance an author’s message or
theme, and may sometimes be confusing for this reason. Imagery is a technique that
uses strong sensory words to create a vivid mental picture for the reader, so that he or
she can see something as the author sees it. Symbolism, on the other hand, is the use of
a concrete object to stand for a concept, idea, or situation. Many authors use imagery
and symbolism together to enhance the overall theme of a literary work, but they can
also be used separately.

Use of imagery in a poem or other fictional work may be for the straightforward
purpose of conveying to the reader a full and thorough description of something. For
example, instead of telling the reader outright that a thunderstorm was severe, an author
may attempt to show this fact by using colorful words like “booming thunder,”
“piercing lightning,” or “pelting rain” to allow the reader to draw the conclusion on his
or her own. Many times, a writer will use imagery to signal the reader that the
description of a particular object is an important part of the overall story or message that
is being conveyed.

Imagery and symbolism are often used together, which can sometimes make it

difficult to identify them as two separate literary conventions. A thunderstorm which
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has been thoroughly described using imagery could also be used to symbolize, or stand
for, a concept like chaos or discontent among characters or in a certain situation. An
author may also begin a scene by telling the reader about the thunderstorm, then
progress to an argument between characters or a major plot twist in the story. In this
case, the thunderstorm is used to symbolize the characters’ negative feelings and
emotions.

Sometimes, imagery and symbolism can be recognized through careful analysis
of a poem or other literary work. When an author is using imagery, there will be a large
number of adjectives and adverbs used that appeal to many different senses. These
words will be very specific and give the reader a mental picture of the object that is
being described. Symbolism, on the other hand, may be accompanied by a great deal of
description, or sometimes by very little. The object being used as a symbol will often
appear repeatedly throughout the writing, such as the appearance of ravens in
Shakespeare’s Macbeth, which symbolize impending misfortune.

Symbolic imagery refers to images within an artistic work, often including
novels, poems, films, and other works, which are symbolic in nature. Imagery is the use
of language or other facets of storytelling that appeal to the senses of a reader or
audience, usually through descriptions of sights, sounds, smells, tastes, and feelings.
This type of imagery is often used in fiction and poetry to create a more dynamic scene
for the reader, often by showing the reader what is going on rather than telling him or
her what happens. Symbolic imagery, however, is imagery that serves a symbolic
purpose, rather than a strictly literal one.

The use of symbolic imagery is not necessarily difficult or complicated, though it

can be a vital aspect of creative writing or storytelling. Symbolism and imagery can be

used independently of each other, and they are neither mutually inclusive nor mutually
exclusive. A storyteller can use symbolism to have something within a story represent
more than it literally or directly seems to, while imagery refers to descriptions that
appeal to the senses of a reader.

Thus, all above mentioned leads to the following conclusion:
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Imagery in poetry allows the reader to re-experience the poem every time she
reads it.

Imagery in poetry can paint a more focused emotional picture of the characters.

Poetry tries to convey imagery in a more concise manner than traditional

literature.

Poetic imagery tries to elicit certain emotions within the reader.
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AGE RANGE IN THE LANGUAGE PICTURE OF THE WORLD
The studies of cognitive linguistics were made as far back as 1970’s and have been
developing increasingly since then. A great many of reseach papers have been written
on the topics of “concept” and “language/conceptual picture of the world” by such
scholars as W. Croft, A. Cruise, S.L. Armstrong and others. The Soviet researchers who
contributed enourmously to the matter are Z. D. Popova, |.A. Sternin, V.l. Karasik,
Y.D. Apersyan and others. Among Ukrainian researchers of the concept of “age”, O.0O.
Pavliuk, L. Frolak, I,Y. Protsenko, O. M. Tarnavska and Y.V. Orlova should be

mentioned.
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Nevertheless, among all the concepts under study, the one of age is comparatively
little researched. For instance, in the book “AHnrtosorus konnentos” by V.I. Karasik, the
concept of “age” is not even mentioned. Numerous articles were dedicated to the
research of the verbal means denoting the lexical-semantic field of “youth” and “old
age”, while other age periods were mostly overlooked. In addition to that, while there
can be found researches dedicated to the structural-semantic diffferences of lexis
denoting age in Ukrainian and other languages, few of them are focused on lexical-
semantic differences between lexis denoting age in Ukrainian and English languages.

The aim of the research was to explore the similarities and differences in the
verbalization of the concept of “age” in English and Ukrainian. We took five age
periods for investigation in both languages: childhood (nuTunCTBO), (teenage)
(mmmiTkoBuit Bik), youth (ronicte), adulthood (3pimicts) and old age (crapicts), each
period portraying an individual from the temporal, cultural, psychological and social
points of view. The materials used in study were the lexemes denoting human age in
both languages (365 and 638 respectively). The lexemes were taken mainly from
dictionaries and topic-related Internet articles and analyzed by means of comparative
method.

The research has shown that Ukrainian exceeds English greatly by the amount of
means of verbalization of the concept. This can be explained by the fact that, among
other means of word-formation, derivation is more common in Ukrainian (as opposed to
conversion in English). Each lexical-semantic group denoting age period was
subdivided into four lexical-semantic subgroups: “the age period”, “people in the age
period”, “characteristics of the age period” and “being/coming into the age period”,
although the latter was not always expressed. The most verbalized periods in both
languages turned out to be childhood (102 units in English and 250 units in Ukrainian)
and old age (108 units in English and 250 units in Ukrainian). The least verbalized
period turned out to be the teenage (34 units in English and 14 units in Ukrainian). Even
though the overall number of Ukrainian units exceeds the number of English ones, the

units denoting age in the age periods of teenage, youth and adulthood were more
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numerous in English (14/63/22 and 34/81/40 respectively). The notion of political
correctness is more developed in English than in Ukrainian; however, if we consider the
old age, we can clearly see that, apart from numerous euphemisms, English language
picture of the world sees the elderly as weak and non-competitive. The Ukrainian
language picture of the world, on the other hand, portrays the elderly as wise,
experienced and time-honoured.
All the age periods tend to interpenetrate and overlap which makes it difficult to
define clearly the units belonging to the adjacent age periods.
Also, the structural characteristics of the concept of “age” were revealed. The kernel
units turned to be mostly stylistically neutral and denoting age directly, without any
additional semes. Other units that were stylistically coloured, highly metaphorical and
had other additional semes, such as “profession” as well as phraseological units were
classified as  periphery  (although, not always clearly  expressed).
As regards lacunas, it was proven that most of the Ukrainian ones picked for analysis
have the hyposeme “profession” and are one-word lexemes. English lacunas denote
various spheres and are mostly two-word lexemes.
The future research may focus on the aspects that has proven problematic, i.e. the
means of verbalization of the concept of “age” in the periods of teenage, youth or

maturity.

111



